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The dissertation aims to approach the contemporary opera phenomenon as well as to 
examine the interrelations of genre history and the spirit of the age. 

The core material of the dissertation contains the author’s opera entitled Spiritisti, the text 
of which was written based on Alexander Blok’s drama ‘Balaganchik’ (The Fairground 
Booth or The Puppet Show) by Csilla Péntek and the author himself (the opera score and 
the libretto can be found in the attachments of the dissertation). The opera in its complete 
orchestrated form was finished in January 2013, and the long, fragmented compositional 
period (1998-2013) as well as the complete work brings along several stylistic, 
methodological and compositional consequences in correlation with the art trends, 
musical discourse, compositional attitudes and idiomatic manifestations of the time. 

The first two chapters of the dissertation provides for an order of the events in the history 
of the genre by a specific dichotomy, i.e. the alternatives of the “modern and postmodern 
situations”. The author selects a specific viewpoint in spite of the fact that he is well 
aware of the generally pejorative judgment of postmodern phenomena, and he himself 
considers the postmodern to be a crisis phenomenon. However, the author raises the 
option, in which the postmodern – as opposed to the attitude, formal discourse and ethics 
of modernity – can open up the space of art to such traditionalist behaviour that is able to 
restore the social embedding of any arts activity as well as the connection to the audience 
destroyed earlier in light of the “expansive modernity”. 

The author sheds light on the fact that the opera history absorbs the results of modernity 
differently from other art forms: the musical-dramatic praxis in several cases overwrites 
those motivations that are the results of the radical structural and formal innovations of 
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the 20th century. However, the author underlines those two decisive factors, which 
ultimately isolate the opera genre: (i) the elimination of the priority of the musical 
dimension, (ii) the expansion of the modern dramatic theatre discourse, the “reflective” 
theatre and directing activity, which first brings along profound changes in the 
performing practice of the genre and the presenting of the “museum” repertoire, and then 
fundamentally impacts the creating and compositional process. 

This is supplemented by the appearance of those “manipulated” sound systems ultimately 
diminishing the “standard language” dimension of the opera: this phenomenon terminates 
that “vocal community of gestures” linking the work of art to its recipients, which – in 
the opinion of the author – is the utmost guarantee of the ethos of the opera genre.  

The first two chapters of the dissertation tries to unfold the specific incompatibility rising 
up between the authorial attempts and the typical characteristics of the opera genre, with 
special regard to oppositions such as tonality vs. atonality, authorial language vs. 
standard language, organic European musical identity vs. “musical globalism”.  

In the further chapters of the dissertation the author presents the structure and the 
compositional procedures of the opera Spiritisti highlighting in the background of the 
compositional decisions the effects of the artistic narratives of the time, and in certain 
cases the opposition against them including some attempts to restore elements of genre 
history and to implement an “old-new” genre communication. The author reflects on the 
increasing valuation of the opera genre that is a significant “scene” of contemporary art 
providing the space for new art trends unifying dramatic, musical, visual and movement 
arts as well as certain technology disciplines, the world of “new chances”. The author 
trusts that these chances can also expand over the rehabilitation of the traditional 
aesthetic and ethical values of the opera genre. 

	  


