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DOORS 

A possible strategy to the instruction of scriptwriting (and film 

dramaturgy) at the University of Theatre and Film 

 

Doctoral thesis 

 

My doctoral dissertation is primarily based on the more than ten years of experience I 

have gained on the scriptwriting course of the Univ. Of Theatre and Film (SZFE), first as a 

student, then as a screenwriter and an assistant teacher, and as a guest lecturer to date. During 

this period – since the launching of the University’s first scriptwriting course – the institution 

had started up three classes of scriptwriting, and to some extent there had been some changes 

regarding the appreciation of the work of the screenwriter in the Hungarian film industry as 

well. Parallel to that, in the past decade - with the momentum of European and global co-

productional filmmaking – the importance of project development and scriptwriting has been 

on the rise in the international film world. With all that change and experience behind us, it 

seems reasonable to perform the construcitve criticism of the training of scriptwriting in this 

country, and to raise the question: how should we teach scriptwriting and film dramaturgy 

to meet the challenges of today’s Hungarian and international cinema, and those of the 

instruction of arts in general in line with our age?  

 

After the change from socialism to democracy in Hungarian cinema has lost its 

audience dramatically, despite the considerable successes it has achieved on various 

international film festivals in the past decade; and regardless of the abrupt popularity of some 

light comedies that have managed to boost box-offices every now and then. The reasons for 

losing audience are of many kinds, quite a few of them are beyond our controll (i.e. the 

change in the habitat of watching films, the dumping of Hollywood movies, etc.). On the 

other hand, in my dissertation I am attempting to point out that the loss of audience attention 

is in strong connection to the achievement of the creators, the authors of films. If that is true, 

we then need to examine in what way the University of Theatre and Film – an institution that 

to date is the sole trainer of filmmakers in this country – could change that process for the 

better.  
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By carrying out the necessary changes in the structure of the instruction of 

scriptwriting students, and through creating a much tighter collaboration between them and 

the directing students – a collaboration integrated with their curriculum – it is possible to alter 

the preparedness, the notion of and the relation to filmmaking of Hungarian scriptwriters and 

directors. Reforming the education of film - and within that the the scriptwriter’s training – 

for the sake of reform alone is of no value. Thus, the final goal of this paper is to positively 

influence the state of Hungarian cinema through the renewal of film education as a whole, and 

particularly through the reform of the the scriptwriters’ training and the revaluating of the 

craft of screenwriting.  

 

In the first chapter of my dissertation (The path to the viewers) I attempted to take a 

snapshot of Hungarian cinema’s present, comparing it to its past, and reflecting on its future. I 

was looking for the answer to why and how Hungarian cinema has lost its audience, and how 

it could win it back?  

 

In the second chapter (The Danish example) by taking the foreign example of a 

country same size as ours, I have tried to show that a nation’s cinema and film industry can be 

changed by raising awareness of the role of scriptwriting in general, and through the renewal 

of the education of film, primarily through reforming the instruction of scriptwriting. In the 

chapter, I have given a brief historical overview of the rise of Danish cinema, shedding a light 

on the relationship between the phenomenon called “the Danish miracle” and the pedagogical 

work of Mogens Rukov.  

 

In the third chapter (The critique of the education of film at the University of Film and 

Theatre) I attempted to critically observe the education of film at the University of Film and 

Theatre. Through a brief historical overview, I have tried to reveal how the present structure 

and notion of education developped. I compared all that to the challenges of our age, the 

expectation of the students and to contemporary international cinema. I outlined the future 

prospects of the school, and I analyzed the situation of the scriptwriting course within the 

structure of education. In the chapter, I attempted to make clear that the education of film has 

come to crossroads at the University: the new 6x6 structure of instruction has provided an up-

to-date and effective answer to some questions but in many other aspects the training was not 

renewed.  
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In the fourth chapter of my dissertation (The strategy of a new education in film) I 

have given comprehensive, concrete suggestions to implement basic changes in the structure 

of education at SZFE. I have proposed a modell where the training of scriptwriters, directors 

and producers can be established within the framework of creative co-operation, making the 

University competitive to other European film schools. The educational structure noted in this 

chapter is the basis of the reform of the education of film, without it any changes applied to 

the course of scriptwriting becomes practically useless. The keywords of this new structure of 

education are creative co-operation: the specialities separated from each other, the hierarchic 

education built around directing students are both to be replaced by common work, a co-

ordinative education based upon a common curriculum.  

 

It is worthy to discuss a renewed course of scriptwriting within the new framework of 

education as layed out in the fifth chapter (The training of scriptwriters) of my dissertation. In 

this chapter, I have tried to clarify the basic philosophy of the new course, and to provide a 

concrete program for the Bachelors and the Masters degrees. The chapter does not intend to 

give details of a curriculum, it is rather a laying down of basic principles of the five years of 

training. According to the notion layed out in this chapter, the Bachelors program is the period 

of learning the craft of scriptwriting, while the Masters program (as its name suggests) teaches 

the art of scriptwriting, based on tutoring and the modells of international scriptwriting 

workshops and residencies.  

 

According to my hypothesis only its authors (directors as well as scriptwriters ) can 

regain the attention of the audience of Hungarian cinema, all other aspects of this matter are 

secondary. Therefore, if we intend to open the now locked doors between writers and 

directors, Hungarian films and its audience, the education of screenwriters is of high priority. 

 


