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Introduction 

The main idea of the dissertation is the statement that the 

Hungarian film art and industry cannot exist on a longer 

term without the active role of the state, thus the task of 

the state is to put a proper emphasis on the operation and 

development of this extremely important artistic field 

during the formation of its cultural policy. 

In my hypothesis, I am outlining the elements of the 

condition frame that are necessary for realizing this task: 

creating the legal and institutional background; ensuring 

resources needed for the balanced operation of the 

subvention system, and its proportional distribution 

among the film sectors; and elaborating the extent of the 

state’s share according to its ‘quality’, while considering 

the partner relations between the state and the film 

profession. 

My aim is to examine how my expectations related to the 

state’s role prevailed in the period between 2004 and 

2014 that abounded in changes within the film 

profession. 
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I am summarising the results of my research in four 

chapters, evaluating the results and deficiencies of 

segments at the end of each chapter, and comparing them 

with the criteria phrased in my hypothesis. I am resuming 

the experiences and conclusions of the examination in the 

fifth chapter. 

I. Legal and institutional and financial condition 

frame 

The kernel of state’s role and its effects can be judged 

objectively through the mirror of the legislation of the era 

and the state institution system. In the first chapter, I am 

introducing the enactment of the Law 2004/II. on motion 

pictures; its changes and the reasons for the amendments. 

I am skimming the regulations affecting the film sector 

directly, and I am also mentioning the other regulatory 

systems influencing the operation of the area. 

Afterwards, I am introducing the state institution system 

that directs the film sector; underlining the legal status 

and operation of the supporting organisations that 

participate in the distribution of state budgetary sources. 
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II. Changes in state subventions and results achieved 

I am examining the subventions distributed by supporting 

organisations, their usage and their efficiency. I am 

introducing the subventions split according to the 

supporting organisations and all in one, and then I am 

describing and analysing the production and marketing 

results achieved by the realized subventions. I am also 

introducing the festival successes during the studied 

period of time. I am trying to define and compare the 

‘sponsorship philosophy’ of the two highlighted 

supporters: the Motion Picture Public Foundation of 

Hungary and the Hungarian National Film Found Non-

profit Private Share Company. I am summing up briefly 

the subvention trends of the so-called ‘sub-genres’ of 

films as well. 

III. Trends in the regulations of the Hungarian 

motion picture heritage and relations with regulations of 

the European Union 

My aim in this chapter is to bring into the limelight this 

important but less known area of the film sector. I am 
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reviewing the important changes of laws and institutions 

on the motion picture heritage area, detailing the new 

laws concerning the Hungarian National Film Archive 

(MNFA), the National Audiovisual Archive of Hungary 

(NAVA) and the archives of public service broadcasters 

(media service providers). 

In the chapter, I am summarising the activities of the 

Hungarian National Digital Archive and Film Institute. 

Preserving the European film heritage is one of the most 

significant film sectoral objectives of the European 

Union, therefore member states have to respect public 

expectations when forming their policies on the 

protection of the motion picture heritage. In the chapter, I 

am explaining the structure of the sectoral report that 

must be sent to the European Commission once in two 

years. I am introducing the Association of European Film 

Archives and Cinematheques (ACE) and the main 

European projects and programs connected to the motion 

picture heritage. 
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IV. Changes in the situation of state-owned film 

assets 

An interesting topic of the studied era is the changing 

trend of the state-owned film portfolio (film rights, film 

companies). In this chapter, I am summarising the main 

criteria of the regulations concerning the national film 

assets, introducing the rules of exploitation and the 

inconsequence of the related factual practice. I am 

reviewing the concept changes that tended to arrange the 

situation of MAFILM Zrt. (MAFILM Hungarian Film 

Studios) and the Hungarian Filmlab Ltd. I am mentioning 

the liquidation of MOKÉP-PANNÓNIA Ltd. and the 

unsuccessful tender processes of the onetime famous film 

workshops including DIALÓG Film Studio Ltd., 

HUNNIA Film Studio Ltd., OBJEKTÍV Film Studio Ltd. 

and BUDAPEST Film Studio Ltd. 

V. Conclusions, suggestions 

In the final chapter of my dissertation, I am summing up 

and evaluating the legal and institutional changes, the 

transformations of supporting organisations and the 
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trends in the composition of budgetary sources 

distributed by them. I am establishing that the 

governmental policies in the studied period of time 

corresponded to the state’s role criteria that I have 

phrased in my hypothesis, but I am putting the focus on 

the errors and deficiencies that almost caused the total 

collapse of the film sectoral system in 2010-2011. I am 

phrasing criticism against the presently operating film 

sectoral managing and supporting systems, especially in 

the question of the involvement of the film profession. 

Finally, I am proposing the necessity of creating a 

complex motion picture professional strategy. 


